Jazz from A to Z
Lesson Plan 

Title of the Lesson: “Lady Sings the Blues: The Blues and the ‘New Woman’ of the 1920s”

Subject: American History 

Grade: Junior High (Honors)

Arizona College and Career Ready Standards
Reading Standards for Literacy in History/Social Studies- 
6-8.RH.1. Cite specific textual evidence to support analysis of primary and secondary sources.
6-8.RH.2. Determine the central ideas or information of a primary or secondary source; provide an accurate summary of the source distinct from prior knowledge or opinions.
6-8.RH.4. Determine the meaning of words and phrases as they are used in a text, including vocabulary specific to domains related to history/social studies.
6-8.RH.6. Identify aspects of a text that reveal an author’s point of view or purpose (e.g., loaded language, inclusion or avoidance of particular facts).

Arizona’s Social Studies Standards in American History
Concept 1- Research Skills for History
PO 1.  Construct charts, graphs, and narratives using historical data.
PO 7.  Analyze cause and effect relationships between and among individuals and/or historical events.
Concept 7- Emergence of the Modern U.S.
PO 6.  Describe the following Progressive Reforms that resulted from the Industrial Revolution:
b. Women’s Suffrage 

Overview (Brief description of lesson):
Students will analyze the “clash of cultures” that defined the emergence of modern America in the 1920s by categorizing terms that defined traditional and modern views of the role of women in American society. Students must defend their decision with relevant and specific information from their knowledge of the 1920s. Students will then actively read, listen to and analyze the lyrics of two of Bessie Smith’s hit songs, “Downhearted Blues” and “’Tain’t Nobody’s Bizness If I Do.”  Students will discuss how blues women of the 1920s, such as Bessie Smith, challenged mainstream American culture and left a musical and social legacy.

This lesson was designed to help students review and enrich their understanding of the 1920s.

Essential Question(s):
What was “new” about women in the early 20th century?  
Did the blues of Ma Rainey and Bessie Smith reflect the “New Woman” of the 1920s?  
Did blues sung by African American women challenge mainstream American culture?
How can women’s issues in the 1920s help students understand the interplay of change and continuity? 
Why is it important to recognize the legacy of women who have made a difference in history?
How is history “unfinished business?”

Key Terms:
Carrie Chapman Catt
Anthony Comstock
Flapper
Gibson Girl
Alice Paul
Patriarchy
Margaret Sanger
Suffrage
Madame CJ Walker


Lesson Objective(s):
	Students will analyze the “clash of cultures” that defined the emergence of modern America in the 1920s by 			categorizing terms that defined traditional and modern views of the role of women in American society.
	Students will actively read and analyze the lyrics of two Bessie Smith songs.
	Students will analyze two Bessie Smith songs as primary sources.
	Students will determine the impact of Bessie Smith on American music.
	Students will discuss issues facing women in the 1920s that are prevalent in today’s society.  

Procedure to Teach the Lesson (55 minutes):
· Beginning (set) (5 minutes)
Opening Questions: 
Why is the 1920s considered the birth of modern America?  
How did the emergence of modernism affect American women?  
How did the emergence of modernism lead to a “clash of cultures?”
What: 	How blues women and their music reflected this clash.
How: 	Categorize terms defining traditional and modern views of women in the 1920s.  
	Analyze blues music as a primary source.
	Discuss the impact of the music and the issues on women today.
Why:  The issues and the music are still with us today!
 
· Middle
1. “Clash of Cultures” Activity. In groups, students sort the cards into traditional and modern views of women in the 1920s. Students may use “Clash of Cultures” glossary if necessary. Use the Gibson Girl and flappers as a model. (5 minutes)
2. Class Discussion. In class discussion, groups must defend the placement of any term in a category with specific, accurate and relevant information.  Each group should discuss one of the terms.  Call on groups randomly. (5 minutes) http://ehistory.osu.edu/exhibitions/clash
3. As a class, discuss the events that helped create the modern world of the “New Woman” (industrialization, urbanization, World War I, etc.) Skip this step if these events have been discussed naturally in the class discussion of the terms. (5 minutes)
4. Have students read or review the highlights of Bessie Smith’s biography https://rockhall.com/inductees/bessie-smith/bio/  (3 minutes)
5. Actively read (constructs, purpose, step behind the author, journaling/notetaking) and analyze the lyrics to two Bessie Smith hits, “Downhearted Blues” and “’Tain’t Nobody’s Bizness if I Do.”  Students will then determine if a man or a woman wrote the songs.  Students are expected to defend their decisions with information from the songs and knowledge of the 1920s. (15 minutes)
6. Using the Music Analysis worksheet, students will analyze Bessie Smith’s approach to the music and determine if it is modern or traditional.  Students think, pair, and share in their groups.  Class discussion. (5 minutes)
7. Students will determine Bessie Smith’s legacy by listening to the music of Aretha Franklin and Janis Joplin. Discussion. (7 minutes)

· End (closure)
Show the National Football League’s public service announcement on domestic violence.  Discuss how history can be “unfinished business.”  (5 minutes)

Assessment:
	Resistance to Modernity Quiz- Students must determine if each term on the quiz depicts or promotes a modern or traditional view of American women.  They will defend their decision with specific and relevant information from any materials used in the teaching of the unit (texts, media, primary sources, music, etc.). Students will also be expected to discuss the term’s relevance to issues facing women today. 
	Bonus question:  Identify two aspects of Bessie Smith’s legacy evident in pop music today.


Sources of Information:

Websites
· http://ehistory.osu.edu/exhibitions/clash
· http://www.pbs.org/wnet/african-americans-many-rivers-to-cross/history/100-amazing-facts/madam-walker-the-first-black-american-woman-to-be-a-self-made-millionaire/ 
· http://www.metrolyrics.com/bessie-smith-overview.html 
· http://www.sparknotes.com/biography/bessiesmith/ 
· https://rockhall.com/inductees/bessie-smith/bio/ 

Books
· Rosalyn Terborg-Penn, “African American Women and the Woman Suffrage Movement”, (pgs. 134-155) in One Woman, One Vote 
· The Rise of the New Woman:  The Women’s Movement in America, 1875-1930, Jean V. Matthews (pgs. 133-136)
· Blues Legacies and Black Feminism, Angela Davis
· “Downhearted Blues” composed by Alberta Smith (blues singer, song writer of the 1920s) and Lovie Austin (bandleader, composer, arranger, one of the best female jazz blues piano players) sung by Bessie Smith 273-4*
· “’Taint Nobody’s Bizness If I Do” Porter Grainger (1924-1928 worked with Smith, composed Mississippi Days) and E. Robbins sung by Bessie Smith 30-31, 342-43*
· New World Coming, Chapter 12 (253-271)

CD (All musical selections used in the lesson can be found on Spotify) 
· Bessie Smith:  The Collection (1989 CBS Records) 
· Bessie Smith: The Collection (Columbia)
· Bessie Smith: Blue Spirit Blues (Tring)
· Dinah Sings Bessie Smith (Verve)
· Aretha Franklin: I Never Loved a Man The Way I Love You (Atlantic, Rhino Remasters)
· Janis Joplin’s Greatest Hits (Columbia)

Materials Needed:
· PowerPoint (directs lesson activities)
· Two papers: Traditional and Modern printed on them
· 19 terms cards to be categorized (terms: flapper, romantic love, careers, Carrie Chapman Catt, Alice Paul, equality, Madame CJ Walker, independence, freedom, Gibson Girl, Anthony Comstock, wife/mother, patriarchy, godliness, morality, obedience, homemaker, Margaret Sanger, suffrage)
· “Clash of Cultures” glossary
· Bessie Smith biography from the Rock and Roll Hall of Fame
· Lyrics and Bessie Smith recordings: “Down Hearted Blues and “’Tain’t Nobody’s Bizness if I Do” Lyrics from Blues Legacies and Black Feminism, by Angela Davis.
· Music Analysis worksheet
· Aretha Franklin recording: “Respect” with printed lyrics
· Janis Joplin recording: “Bye Bye Baby” with printed lyrics 
· National Football League PSA video on domestic violence http://www.buzzfeed.com/tasneemnashrulla/nfl-players-say-no-more-in-new-anti-domestic-violence-psa 



Lesson plan written by Pam Baack, former Red Mountain High School English Educator and Marcie Hutchinson, Arizona State University lecturer of history education
November 16, 2014
[bookmark: _GoBack]pam.baack@gmail.com 
Marcie.Hutchinson@asu.edu 
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